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1.  This is the photo we decided on. 

  



2.  This is the composition we decided to use.  
After taking photos of visitors throughout the park, (specifically 
looking for people not wearing masks), I recomposed the photo on 
my iPad (using ArtStudio, a digital editing program), lowered the 
palm trees, put flowers in the gardens and added a few groups of 
interesting people.  

  



3.  I projected the photo onto the canvas for placement, then 
carefully re-drew everything to correct the camera-distorted 
perspective. I prefer using an iPad to draw from rather than prints 
because it’s much easier to enlarge details. 

  



4.  This is the carefully re-drawn image. (2b graphite mechanical 
pencil) 

  



5.  At this stage, I brushed an acrylic matt medium over the entire 
drawing. This not only sealed the graphite and made it smudge-
proof; it also created a wonderful gray value to work on.  

I start the painting process by finding my darkest darks - the 
pathway and hedges. This is the first step in setting up a range of 
light and dark values. 

  



6.  Painting in the entire sky with white, cerulean blue and a touch 
of gray allows me to gauge the light on the tower which will 
eventually be my lightest light. 

  



7.  After adding another coat of ultramarine blue, gray and white to 
the sky, I begin to lay in the darks of the trees since they will be 
silhouettes against the sky. 

  



8.  Ultramarine blue is a good color for the upper sky furthest from 
the horizon, but near the horizon, denser atmosphere takes on a 
cooler turquoise hue. 

  



9.  At this point, the sky is way too bright and colorful, but is good 
enough to temporarily ignore while beginning to work on the distant, 
shadow-filled background details.  
Once the background details are established, I will have a better 
idea of just how much detail to paint into the middle and foreground 
areas. 

  



10.  With the background nearly finished, I begin painting mid-
ground people, mid-ground hedges and a few indications of bright, 
foreground flowers. 

  



10a.  Detail of the background 

  



11.  Now it’s time to start painting the distant museum, belltower, 
and middle-ground palms to see how they will relate to what has 
been finished on the left side of the canvas. 

  



12  With the entire background now complete (except for the 
belltower), I can now paint in the distant wall with its dark arches. 
This allows me to know just how much detail the distant flowers and 
meandering people will need. 

  



13.  After painting in all of the mid-ground people, I am unhappy 
with the red shirted kid on the far right because his sweatshirt 
commands too much attention. 

  



14.  Much better with a white sweatshirt.  

Painting in the flower-bed with it’s streaked lights and shadows, 
really helps to enliven the foreground.  
However, the sky is still way too colorful. 

  



15.  Adding light gray to a final mixture of turquoise, ultramarine and 
white makes all the difference in calming down the sky. 

  



16.  This is my setup. The easel can be cranked up or down to raise 
or lower the painting.  
This acrylic palette has a cover so the moist acrylics seldom dry 
out.  

  



17.  Final:  
Alcazar Gardens, Balboa Park, Acrylic on canvas, 36x48 

  


